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These female vampires (Dracula’s brides) seem to be out of hand; they are on the rampage to satisfy their sexual egos and/or to kill males. They know males would rather choose to be molested than to become a meal for the vampires, but what is more intriguing is the fact that the man (Jonathan Harker) seemADD AN ‘S’ (CONCORD) to be liking it ---- “I closed my eyes in a languorous ecstasy and waited …” (Stoker 1897). This whole romantic scene paints a picture that the females of the Victorian era are forcefully unleashing their repressed sexual desires on males through vampirism, and yet the males who are supposed to be revolting against the infringement are beginning to like it. In this essay, I am going to be explaining how the seductive behavior of the female vampires, coupled by the enticed behavior of males both contribute to the threatening of the repressive gender expectations of the Victorian period. OKAY	Comment by Frances Ringwood: Careful—these are not real women—because they are vampires, they are a type of monster.
Firstly, the seductive behavior of the female vampires really poses a threat to the repressive gender expectations of the Victorian era in that it triggers and exposes the dormant or hidden sexualities and genders of both the females and males of this era. In the Victorian period, only straight heterosexual males and females were accepted and respected by the society, any manifestations of homosexuality were a taboo. Therefore, to fit in well into the society during that period the people had to repress their real sexual identities, and now, the female vampires are behaving contrary to what is expected of them. In the Victorian era, gender wise, females were not expected to take an initiative roleAWK. when it comes to sexual matters, patriarchy never allowed that, but now these vampires are not only in charge of the romantic scenes, but they are also revealing masculinity through vampirism,  and this helps them to gain THE submission OF MEN. On the other hand, man in the Victorian era were expected to take a leading role in everything, females were meant to follow, but in this case, the man is revealing the hidden feminine nature by not even trying to rebel against the advances of the female vampire. Now the threat is, when people notice the sexual behaviors of the vampires, they are most likely to be tempted to somehow unleash their repressed sexualities and gender, and the moral fibre is affected. GOOD ARGUMENT BUT YOU WRITE WITH A TONE THAT LOOKS MORE LIKE THAT OF A NEWSPAPER COLUMN THAN AN ACADEMIC ESSAY—TO SOUND MORE ‘ACADEMIC’ YOU MUST AVOID SLANG AND USE QUOTATIONS.
The other way in which the vampires challenge the conventional attitudes towards gender and sexuality is through Count Dracula himself who displays robustly heightened sexuality and femininity. Vampires are portrayed as beings that are not governed by societal expectations, they do as they please. “… the vampire is inherently connected to sin, but stands as the only real mediator of repressed sexual
desire” (Fiddler 1982:232). Dracula, as a vampire, is shown as an unstoppable male, a man with insatiable sexual desire. He is powerful, he is horrific, he is in control, he has many women; the three brides and any other women he wishes to get. What he wishes to get, he gets. This challenges conventional attitudes towards gender and sexuality in the sense that males in the Victorian era are supposed to be man (MALES/MEN KEEP PLURALS CONSISTENT)-- of integrity, not sexual hunters.  Their masculinity should not be in the direction of destruction, but protectors and role models.
Furthermore, Count Dracula, has his three brides that she is sexually involved with and yet they are also involved with other females and males too. They have a very heightened sexual desire such that they are bisexuals too. This kind of behavior challenges conventional attitudes towards gender and sexuality in that, since vampires are considered to be the undead that live a life in the way they could not live when they were alive as human beings. “The undead credentials of vampires implicitly remind that their aim is to fulfill after death what was impossible in a Victorian idea of a mortal and moral life”(Fiddler 1982:232). These three brides who are female vampires FULL STOP
Count Dracula is also involved in the conversion of Lucy Westerner from a human to a vampire. When she is converted, her suppressed sexual desire and need for polyandry is heightened. “Why can’t they let a girl marry three men, or as many as want her, and save all this trouble? But this is heresy, and I must not say it” (Stoker 1897:48). This shows that, inwardly, Lucy had suppressed masculinity and super sexual desire. Biblically, only men were allowed to marry many wives, so for Lucy to desire this, she must have been harboring inherent manly gender and sexual attitudes which the Victorian society was never going to allow. And also, the fact that she desired to marry three or more men suggests that she had a high sexual drive since these men were going to have sex with her.  Before she was transformed to a vampire she had a strong desire to marry all the three man who had proposed love to her, so being converted to a vampire loosened and unleashed this desire, and this changed her from a woman who was supposed to grow into an obedient woman of one man and a normal mother who would bear children and take care of her family to a devourer of children and a sexual predator. EXCELLENT ANALYSIS
In conclusion, Count Dracula and the female vampires are living a life that affect the status quo in terms repressed gender and sexuality in the Victorian period. The Victorians are getting enlightened on possibilities of living their dream lives without having to suppress they desires or hiding their true identities through observing the life of vampires who have seized to be governed and repressed by enslaving gender and sexual expectations.     
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YOU NEED TO HAVE A TONE THAT IS LESS COLLOQUIAL—ESPECIALLY IN YOUR INTRODUCTION AND FIRST PARAGRAPH. I ALSO THINK YOU NEED TO BE MORE CAREFUL WHEN ANALYSING THE WAYS THAT DRACULA OVERTURNS CONVENTIONS ASSOCIATED WITH GENDER AND SEXUALITY. DON’T SIMPLY QUOTE SECONDARY SOURCES. YOU NEED TO SHOW ME THAT YOU UNDERSTAND THE PRIMARY SOURCE BY EXPLAINING WHICH OF DRACULA’S BEHAVIOURS CHALLENGE VICTORIAN NORMS. THEN, AFTER DOING THAT, USE SECONDARY SOURCES TO SUPPORT YOUR INTERPRETATION.
