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Introduction.
One of the core elements that has preserved Bram Stoker’s Dracula in mainstream media for generations, has been its controversial depiction of sexual desire. A desire which would have been scandalous and socially earthshaking to explore at the time, especially through the mediums of unholy creatures such as vampires in a time of extreme religious fanaticism. This essay aims to explore and discuss how Bram Stoker’s depiction of sexual desire through the vampires might have been threatening to established Victorian gender norms and expectations. As well as how these depictions might have been used as an outlet for Victorian societies anxieties about gender and sexual desire.
The themes of sexual desire and sexuality are introduced in the third Chapter when Jonathan falls asleep in a far-flung room behind the castle. Ignoring the Count’s warning, not to sleeping anywhere that is not his room within the castle for he will be plagued by nightmares. He is then awakened by the presence of three ghostly figures. Three very attractive, young and alluring women (Stoker 1897: chp 3; pg 35). At the beginning it is hinted that these three women possess a desire for Jonathan, as the sharp white teeth and the lack of shadows indicate that they are vampires, but the implication is one of sexual desire not blood. As the two black haired vampires urge the third blonde one to have first rights they say, “there are enough kisses for all of us” (Stoker 1897: chp 3; pg 36). At which moment Jonathan freezes in delightful anticipation. However, Jonathan also notes that the seductive way which the vampires approach him and they’re overall demeanour is deeply unsettling, even going so far as to say that its repulsiveuse quotation marks an cite. One of the reasons for this attitude might be the supernatural uncomfortable aura which the vampire characters seem to exude. However, the most likely culprit behind Jonathan’s revulsion might have been that these women were displaying sexual behaviours which the character Jonathan, like any Victorian man, would have been taught to distain.
Through the lens of a Victorian the very idea of a man being at the mercy of three seemingly promiscuous women could not only read as controversial but also threatening to the stereotype of male domination and female sexual subservience. With leading and providing being considered their primary gender role, men were encouraged to detest dominant sexual advances from women; and with servitude and chastity being their gender role women were encouraged to shy away from such behaviours. The seductive behaviour of the vampires and Jonathan’s powerlessness against them, when he says, “I felt in my heart a deep burning desire that they would kiss me with those red lips”, (Stoker 1897: chp 3), contradicts what men were expected to want or find attractive in women at the time. What is also quite interesting about how these three women are depicted is that their apparent role in the novel contradicts with the true nature and power. The only scene which they appear in, is one the main character finds seductive yet repulsive. With the implication being that these three figures serve the role of the author/reader’s outlet for repressed sexual desire. However, the three showcase a level of power and control, beyond the perceived role of their characters and sex. Even though they are the object of Jonathan’s ‘desire’, they are in control of the situation and Jonathan is at their mercy. Also, the fact that they are presented in such a sexual and promiscuous manner, in a time of intense sexual repression and censorship suggest that they are liberated from the expectations of their gender. Which was one of sexual ignorance and innocence. We see this even with their interaction with their master/husband Dracula. Despite being his underlings they openly defy him by attempting to bite Jonathan, and even when reproached they mock the count, with one of them saying “You yourself never loved; you never love” and the others echoing with laughter. (Stoker 1897: chp 5; pg 37). This shows that although they are Dracula’s victims their vampire nature gives them a level of control and power never seen in women at the time. 
The only other women we can compare the vampires to in the novel are Mina Murray and Lucy Westenra, who both personify the proper virtues Victorian women were supposed to aspire to. They are both portrayed as being deeply emotional, faithful and pious. Mina is presented as a dutiful and faithful wife as evidenced by her hard work in trying to keep up with Jonathan’s studies. She says, “when we are married, I shall be able to be useful to Jonathan, and if I can stenograph well enough, I can take down what he wants to say in this way I can write it out for him on the typewriter, at which I am also practicing very hard”. (Stoker 1897: chp 5; pg 51) She devotes her entire life to Jonathan and to helping him. This is evidenced by her words: “…and that i had nothing to give him except myself, my life, and my trust…” (Stoker 1897: chp 9; pg 100). Lucy also shares most of Mina’s virtues and qualities. She is emotional, devout and a virgin saving herself for marriage, with one main difference being that she has many potential suitors. Which she mostly rejects because she is engaged, but she also expresses sympathy for. Highlighting her emotional womanly nature. Likeavoid slang how she cries when she writes to Mina about rejecting Dr John Stewart (stoker 1897: chp 5; pg 55) and says, “why are men so noble when we women are so little worthy of them?” when she rejects Mr Morris. There is a stark contrast between Mina and Lucy, and the three vampire brides. While one pair except the roles given to them by society the other rejects them. 
To better understand and contextualize Dracula we need to first explore his author and what he may represent to Stoker himself. Who being a closeted homosexual himself (as suggested by [Boudreau 2011] in his exploration of his relationship with Henry Irving) in 18nth century London he would have been seriously sexually repressed himself. Since the publication of John Polidori’s The Vampyre, which (Rigby 2004always include page numbers, people in English Departments are quite strict about this) describes as both “disquieting” and “deeply queer”, the idea of a charming, aristocratic vampire having homosexual connotations was already embedded in the pop culture of many Gothic horror novels at the time. Hence why reading this book from a heteronormative perspective can blind the reader to its other sexual perspectives. excellent
By the second chapter it is strongly hinted that Jonathan is the true object of the CountsPOSSESSIVE APOSTROPHE (STILL) desire. In the scene where Jonathan accidentally cuts himself while shaving after the appearance of the count behind him, which upon seeing Jonathan’s blood sends him into a “demonic furry” and he suddenly lunges at him, but Jonathan is saved by the string of pearls around his neck. This scene is particularly interesting considering the undertones of sexual desire suggested by how the count couldn’t control himself upon seeing Jonathan’s blood. Blood and blood sucking in this novel having some sexual undertones with the vampires using the exchange of bodily fluids to satiate their desires. Knowing the history of the relationship of the church and homosexuality it is easy understand why Stoker chose Vampires as the embodiments of his sexual desires and why he showcased the crucifix to be Dracula’s few weaknesses.  Vampires are dark creatures of the night which hide from the sun during the day and hunt by night. This might be in reference to the still perversive idea that homosexuality and homosexual desire is meant to be hidden. It also recalls the popular South African slang term “after nine” or its western equivalent “the werewolf phase” which refers to a closeted gay man who sees other men during the dead of night but hides his identity during the day. Warren (2019PAGE) explores the concept of “the werewolf phase” through the popular party game “One-night, ultimate werewolf”. Where he highlights that werewolves and some creatures of the night historically have always had homosexual connotations. He also highlights that playing the “werewolf” in this game is representative of the lived closeted gay experience, since players must pretend to be villagers during the day and turn into werewolves at night. Just like how many homosexual people throughout history had to pretend to be heterosexual. Stoker’s exploration of homosexuality and sexual desires through creatures already associated with darkness, such as vampires, might have been used to allow the reader to explore these concepts without any guilt or much reprisal. Representing taboo beliefs through already taboo creatures is less scandalous to the average Victorian, with the image on the surface being condemnation for these desires. From this point of reference, we could perhaps see Dracula as the physical manifestation of Stoker’s own sexual desires, and his anxieties about succumbing to them. I’m pleased with this
Reading from this perspective also allows us to also consider Jonathan’s predicament, because if the Count represents Stoker’s repressed sexuality than what must Jonathan and his situation represent? Jonathan notes that he feels chills or uncomfortable whenever the Count he is near. He describes it as a “chill that comes over one at the coming of the dawn” (Stoker 1897 chp: 2 pg; 23). Perhaps one could say that Jonathan represents Stoker himself or the average repressed homosexual Victorian. He is ultimately trapped an impregnable fortress with little hope of escape with a bloodsucking vampire as his only source of company. This mirrors the repressed gay experience, in the sense that repression can feel immobilizing and restrictive. Even though the Count is Jonathan’s only source of company he feels deeply uncomfortable whenever he is around him, this could reference to the queer phenomenon of internalised homophobia. Since it has already been established that Dracula is a metaphor for Stoker’s sexuality and Jonathan a metaphor for Stoker himself. Then we can understand Jonathan’s attitude towards the Count despite him being his only company.
Even Dracula’s physical appearance can be seen as a threat to Victorian gender norms and expectations. He is first described as the driver by Jonathan who at this point did not know that the driver was Dracula. The driver is described as having red lips, sharp teeth and a stout stature. Descriptions which he later uses to describe count Dracula. However, Jonathan also uses these descriptions to describe three ghostly vampire women who try to drink his blood in the beginning of the novel. As discussed, even though Jonathan finds the three vampire ladies to be disturbing he also cannot resist their seductiveness. Jonathan extensively focusses on the red lips and sharp pure white teeth which hints to the reader that it is these qualities which he finds most seductive and sexy. What is interesting to me is the placement of this scene in relation to the entire book. It is placed close to the beginning of the book, almost as if Stoker is trying to set the precedent that red lips, and sharp white teeth, although unsettling can be seductive. Interestingly it is Dracula who is mostly bombarded with the descriptions of red lips and pure white sharp teeth.  Dracula is also presented to have qualities that are typically associated with women. First obvious example being red lips, which at the time was something mostly associated with women. The most glaring example of Dracula defying gender norms is when he force-feeds Lucy some of his own blood by making her suck on his nipples. Something which almost always associated with women and how they feed their babies. Which not only highlights Dracula’s demonic gender switching abilities but also a metaphor for Lucy’s adoption into the ‘dark side’ by Dracula.
Conclusion
Dracula along with his harem of vampire wives expose the failures of society to tame and categorise gender and sexuality, highlighting the fact these two concepts are often beyond the control or sometimes even understanding of cultural norms. Although lust and sexual liberation is associated with the unholy characters in the book, Stoker’s seductive and descriptive retelling of these events helps provide an outlet for a repressed society to explore these concepts. Rather than demonizing them. Elements which make Dracula one of the most iconic gothic novels ever published.
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